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50TH ANNIVERSARY CIRCLE
Help us blaze a trail into our next 50 years  
by joining ACO GOLD – our special golden  
anniversary circle – to celebrate this key  
moment in our story.

Find out more at aco.com.au/gold  
or call Celeste Moore, Head of Philanthropy,  
on 02 8274 3803.
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INSIDE

Inside you’ll find features and interviews 
that shine a spotlight on our players and the 
music you are about to hear. Enjoy the read.
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Join the conversation
#ACO24Season |        
@AustralianChamberOrchestra

Richard Evans am 
Managing Director

WELCOME
Welcome to our final national tour of the year.

To close our 2024 Season, we are joined by the visionary guitarist  
Sean Shibe, an extraordinary virtuoso on both acoustic and electric 
instruments, in his long-awaited Australian debut. 

A deeply curious, intelligent and experimental musician, Sean is a 
natural collaborator with the ACO. Together with Richard Tognetti  
and the Orchestra, he will perform the glorious music of his Scottish 
homeland, from traditional folk tunes to heady 90s electronica to three 
Australian premieres. This includes a new guitar concerto, Chanter,  
by Canadian composer Cassandra Miller, written specifically for  
Sean and commissioned by the ACO alongside the Dunedin Consort, 
Barbican Centre, Saffron Hall and Cheltenham Festival.

On behalf of the ACO, I thank the late Dame Margaret Scott for her 
generosity and vision in supporting all of our international guest soloists 
in the 2024 Season, including Sean’s performance in this national tour. 

It’s been a busy end of the year. We have only recently returned from  
a seven-concert tour across the US, where the ACO performed our 
acclaimed Four Seasons collaboration with oud virtuoso Joseph 
Tawadros and percussionist James Tawadros in cities including Boston 
and New York. And following this tour, we will travel to Hong Kong to 
perform as ensemble-in-residence at the Prison Yard Festival, held at 
Hong Kong’s historic Tai Kwun, with support from the National 
Foundation for Australia-China Relations.

It’s been an extraordinary season of music. On behalf of Richard 
Tognetti, the ACO musicians and my ACO colleagues, thank you for 
joining us this year. I look forward to seeing you all in the concert  
hall next year, as we celebrate the ACO’s 50th Anniversary Season.

AUSTRALIAN CHAMBER ORCHESTRA
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NEWS

2025 Season
SINGLE TICKETS ON SALE 

Our 2025 Season is a celebration 
of fifty years of invention, curiosity 
and unforgettable music-making. 
From Beethoven’s epic Symphony 
No.7 to Gershwin’s joyous 
Rhapsody in Blue and the return 
of our award-winning cinematic 
collaboration Mountain, enjoy the 
very best of the ACO in 2025.

Explore the full 2025 Season at  
aco.com.au/2025 

University of 
Melbourne
PARTNERSHIP 

We are delighted to share that the 
ACO has extended our partnership 
with the University of Melbourne 
for another seven years.

The partnership pairs the world-
class musical expertise of the ACO 
with the University’s educational 
excellence and wide-reaching 
influence, enhancing professional 
training opportunities for students 
at the Melbourne Conservatorium 
of Music.

The partnership will also fund the 
establishment of the acclaimed 
ACO Foundations program in 
Melbourne.

NATIONAL TOURS

Brahms & Beethoven  
6–17 FEB  

National Tour

Brahms’s Violin Concerto and 
Beethoven’s Symphony No.7 
form an epic opener to our 
50th Anniversary Season.

Abel Selaocoe  
3–15 APR  

National Tour

International cello sensation Abel 
Selaocoe brings a kaleidoscope of 
rhythm and sound to his highly 
anticipated Australian debut.

Bach to the Beach 
Boys and Beyond  
8–20 MAY  

National Tour

Explore new musical frontiers 
as you take a deep dive into 
the thrilling soundworld of 
the theremin, the world’s first 
electronic instrument.

Hong Kong
INTERNATIONAL TOURING 

The ACO will return to Hong 
Kong this December to perform 
as ensemble-in-residence for the 
Prison Yard Festival, taking place 
in Hong Kong’s historic Tai Kwun. 
This tour is supported by the 
National Foundation for Australia-
China Relations.

ACO ON THE PIER

ACO Up Close:  
Sean Shibe Solo
15 NOVEMBER 

ACO On The Pier, Sydney 

Innovative Scottish guitarist Sean 
Shibe brings a solo recital to The 
Neilson at ACO On The Pier. 

ACO Families:  
The Nutcracker 
13–22 DEC 

ACO On The Pier, Sydney 

Join Clara and her Nutcracker on 
a magical journey in this stunning 
adaptation for young children and 
their families featuring live classical 
music and ballet.

3

LIVE CONCERT SEASON 2024



Tory Maguire 
Managing Director, Publishing

A MESSAGE FROM OUR  
MEDIA PARTNER 
Nine Entertainment is delighted to welcome you to the ACO’s final 
national tour of the 2024 Season, Scotland Unbound. This concert is set 
to break new ground with an extraordinary collaboration between the 
ACO and the exceptional guitar virtuoso Sean Shibe, in what marks his 
Australian debut.

We are honoured to partner with the ACO for this exceptional program, 
directed by the ACO’s visionary Artistic Director, Richard Tognetti. The 
concert will take you on a captivating journey through the Highlands 
and beyond, featuring a rich tapestry of Scottish folk music, as well as 
three Australian premieres by acclaimed composers Cassandra Miller, 
Julia Wolfe, and David Fennessy.

We are thrilled to join the ACO as Media Partner and look forward to 
supporting the Orchestra as it approaches its landmark 50th Anniversary 
Season in 2025. Enjoy the performance!

AUSTRALIAN CHAMBER ORCHESTRA
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2025 SEASON
Single tickets now on sale from $49* or  

subscribe to save up to 35% at aco.com.au.

Richard Tognetti 
Artistic Director

AUSTRALIAN FINANCIAL REVIEW   

“Tognetti has transformed the ACO 
into a genuine Australian cultural 
icon, routinely voted one of the best 
orchestras of its kind on the planet.”

GOVERNMENT PARTNERSPRINCIPAL PARTNER

*Transaction fee of $8.50 applies



Richard Tognetti opens the 2025 Season 
with Brahms’s epic Violin Concerto  
and Beethoven’s Symphony No.7.

6–17 FEBRUARY 
Newcastle, Melbourne,  
Sydney and Brisbane.

Tickets from $59* | $35* for U35s

*Transaction fee of $8.50 applies

ACO.COM.AU
GOVERNMENT PARTNERSPRINCIPAL PARTNER

BRAHMS &  
BEETHOVEN



TRADITIONAL   A Scots Tune   3 
(arr. Sean Shibe) 

JAMES MACMILLAN   From Galloway   3 
(arr. George Duthie) 

FRIEDEMANN STICKLE   Da Trowie Burn      4
(arr. James Crabb) 

JAMES SCOTT SKINNER   Ossian     4
(arr. James Crabb)

NIEL GOW    Niel Gow’s Lament for the Death of his Second Wife      2
(arr. James Crabb) 

TRADITIONAL   Struan Robertson’s Rant 5 
(arr. James Crabb) (Cuckold Come Out of the Amrey)     

CASSANDRA MILLER   Chanter (Australian Premiere) *              20
 Verse 1: Rippling
 Verse 2: Bellow-breathing
 Verse 3: Sleep-chanting
 Verse 4: Slowing Air
 Coda: Honey-dreaming

INTERVAL  20

JULIA WOLFE     Lad (Australian Premiere)       19
(arr. James Crabb) I. [Drones]
 II. The Slow Melody
 III. The Fast Melody

DAVID FENNESSY   Hirta Rounds (Australian Premiere)                12

MARTYN BENNETT     Bothy Culture: Selections       12
(arr. James Crabb) Ud the Doudouk
 Aye?
 Shputnik in Glenshiel

Richard Tognetti Director and Violin 
Sean Shibe Classical and Electric Guitars
Australian Chamber Orchestra

*Co-commissioned by Dunedin Consort (supported by John Ellerman Foundation), Barbican Centre,  
Saffron Hall, Australian Chamber Orchestra, and Cheltenham Festival.

The concert will last approximately two hours, including a 20-minute interval.
The Australian Chamber Orchestra reserves the right to alter scheduled artists and programs as necessary.

ACO concerts are regularly broadcast on ABC Classic. Scotland Unbound will be broadcast  
on Saturday 30 November at 1pm and available on demand for 30 days after.

PROGRAM
The Australian Chamber Orchestra acknowledges the Traditional Custodians of Country,  
on whose unceded land we perform today. We pay our respects to Elders past and present.
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Helena Rathbone 
Principal Violin

Helena plays the 1732 
‘ex-Dollfus’ Stradivarius 
violin kindly on loan 
from anonymous 
Australian private 
benefactors. Her Chair  
is sponsored by 
Margaret Gibbs & 
Rodney Cameron. 

Ilya Isakovich 
Violin

Ilya plays a 1590 
Brothers Amati violin 
kindly on loan from the 
ACO Instrument Fund. 
His Chair is sponsored 
by Meg Meldrum.

Richard Tognetti  
Director and Violin

Richard plays a 1741–44 
Giuseppe Guarneri del 
Gesù violin kindly on 
loan from the ACO.  
His Chair is sponsored  
by Gaby Kennard,  
Peter McMullin AM  
& Ruth McMullin,  
Andrew & Andrea 
Roberts, and Rosy 
Seaton & Seumas Dawes.

Liisa Pallandi 
Violin

Liisa plays a 1759 
Giovanni Battista 
Guadagnini violin kindly 
on loan from the ACO.  
Her Chair is sponsored 
by the Melbourne 
Medical Syndicate. 

Sean Shibe
Classical and  
Electric Guitars

Sean plays a classical 
guitar made in 2022 
by Simon Ambridge, 
based on an instrument 
by Hermann Hauser. 
His electric guitar is a 
Fender Stratocaster.
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Discover more

Learn more about our musicians, go behind 
the scenes and watch ACO StudioCast films at: 
acoondemand.com.au

Photography by Andrew Quilty, Daniel Boud, Georges Antoni, Ben Sullivan, Stephen Ward, Simon Leklas, and Keith Saunders.

Aiko Goto
Violin

Aiko plays the 1714 
‘ex-Isolde Menges’ 
Giuseppe Guarneri 
filius Andreæ violin 
kindly on loan from the 
ACO Instrument Fund. 
Her Chair is sponsored 
by Anthony & Sharon 
Lee Foundation.

 MUSICIANS
The musicians on stage 
for this performance.

Thibaud  
Pavlovic-Hobba
Violin

Thibaud plays a 1756 
Giovanni Battista 
Gabrielli violin 
kindly on loan from 
Helena Rathbone.



Timo-Veikko 
Valve  
Principal Cello

Tipi plays a 1616 Brothers 
Amati cello kindly on 
loan from the ACO 
Instrument Fund. His 
Chair is sponsored by 
Prof Doug Jones AO & 
Prof Janet Walker CM.

Maxime Bibeau  
Principal Bass 

Max plays a late-16th-
century Gasparo da 
Salò bass kindly on 
loan from UKARIA. 

Julian Thompson
Cello and Bouzouki

Julian plays a 1729 
Giuseppe Guarneri 
filius Andreæ cello 
with elements of the 
instrument crafted by his 
son, Giuseppe Guarneri 
del Gesù, kindly donated 
to the ACO by the late 
Peter Weiss AO. His Chair 
is sponsored by the  
Grist & Stewart Families.

Mark Ingwersen # 
Violin

Mark plays a 1989 violin 
by David Gussett.

Ben Caddy #
Viola

Ben plays a 2014 Hiroshi 
Iizuka viola and a bow 
by Stephane Thomachot. 
He appears courtesy 
of the West Australian 
Symphony Orchestra.

# Guest Musicians

Riitta-Liisa 
Ristiluoma #
Principal Viola

Riitta-Liisa plays a  
1640s Italian viola made 
by Valentino Siani.  
The instrument is owned 
by the city of Espoo 
(Tapiola Sinfonietta).

AUDIO  
Bob Scott 
Audio Engineer
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Tim Yu 
Violin

Tim plays an 1800 violin 
by Raffaele & Antonio 
Gagliano. His Chair is 
sponsored by Barbara &  
Ralph Ward-Ambler.

Elizabeth 
Woolnough  
Viola

Elizabeth plays her  
own 1968 Parisian viola 
by Pierre M. Audinot.  
Her Chair is sponsored  
by Terry Campbell AO  

& Christine Campbell.

Ike See 
Violin

Ike plays his own 2021 
Zygmuntowicz violin.  
His Chair is sponsored  
by Ian Lansdown &  
Tricia Bell.

Melissa Barnard 
Cello

Melissa plays an 1846 
cello by Jean-Baptiste 
Vuillaume. Her Chair is 
sponsored by Jason & 
Alexandra Wenderoth.

Véronique  
Serret # 
Violin

Veronique plays a 1900 
violin by Leandro Bisiach.



PROGRAM  
IN SHORT
Your five-minute read 
before lights down.

Pre-concert talks take 
place 45 minutes before 
the start of every concert. 
See the ACO information 
desk for location details.

Wollongong Town Hall
Genevieve Lang
Thu 7 November, 6.45pm

City Recital Hall
Genevieve Lang
Sat 9 November, 6.15pm
Tue 12 November, 7.15pm
Wed 13 November, 6.15pm

Sydney Opera House
Genevieve Lang
Sun 10 November, 1.15pm

QPAC Concert Hall
Matthew Hodge
Mon 11 November, 6.15pm

Llewellyn Hall
Bernard Rofe
Sat 16 November, 7.15pm

Arts Centre Melbourne
Kym Dillon
Sun 17 November, 1.45pm 
Mon 18 November, 6.45pm

Adelaide Town Hall
Russell Torrance
Tue 19 November, 6.45pm

Perth
William Yeoman
Wed 20 November, 6.45pm 

Pre-concert speakers are 
subject to change.
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Traditional   
A Scots Tune    
Arranged for classical guitar by Sean Shibe

Most surviving Scottish lute manuscripts date from the 17th 
century, though the instrument had come to Scotland sometime 
in the 1400s. These manuscripts were collected by members of 
various noble households, and show us the roots of what we now 
call Scottish music. They draw attention to the historic closeness 
between “high” and “low” art – players would happily jump 
between slow Scottish airs and flamboyant Italian ditties. A Scots 
Tune appears in the Rowallan manuscript, collected 1612–1628 
and one of the oldest surviving sources of Scottish lute music. 
This gorgeous tune demonstrates the change from the court-
influenced continental style into the native Scottish song tradition.

James MacMillan      
(1959–)

From Galloway    
Arranged for classical guitar and strings by George Duthie

Sir James MacMillan lives and works in Scotland, and his music is 
strongly influenced by the sounds of Scottish folksong and inspired 
by the beautiful landscapes of his homeland. He learned country 
dancing as a boy and played and sang in folk clubs in his 20s, and 
his music is full of old tunes and idioms. From Galloway (2000), 
named for the idyllic ancient region in southwest Scotland, was 
originally composed for solo clarinet, and shares the same bitter-
sweet harmonic inflections as ancient Scotland’s oldest folk music.

Friedemann Stickle  
(1794–1867)

Da Trowie Burn    
Arranged for classical guitar and strings by James Crabb

Trowie Burn is a small stream in the parish of Tingwall on the 
Shetland islands. Da Trowie Burn is attributed to Friedemann 
Stickle, a legendary fiddler who came from Germany and settled 
on the Shetland island of Unst. As the story goes, Stickle and his 
fiddle were tossed overboard by crew because he was not well 
liked and they had become tired of his playing. Nevertheless, 
this slow jig is now recognised as a Scottish classic.
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James Scott Skinner  
(1843–1927) 

Ossian    
Arranged for string orchestra by James Crabb

James Scott Skinner is considered to be one of the most 
influential Scottish fiddlers and composers, and became 
known as “the Strathspey King”. He was considered a master 
of Scottish dance, and was even invited by Queen Victoria 
to teach calisthenics and dancing to the royal household at 
Balmoral. Ossian is the narrator and purported author of the 
Scottish epic poems Fingal and Temora, likely drawn from 
traditional Gaelic poetry by Scottish poet James Macpherson. 
Ossian is based on Oisín, a legendary bard in Irish mythology.

Niel Gow   
(1727–1807)

Niel Gow’s Lament for the Death of his Second Wife    
Arranged for string orchestra by James Crabb

This air is one of the most celebrated compositions of the 
famous Scottish fiddler Niel Gow. He was happily married to 
his second wife, Margaret Urquhart of Perth, for three decades 
and became grief stricken when she died in 1805. For a while, he 
gave up fiddle playing completely, but was convinced to take up 
the instrument again by his family. When he did, he produced 
this lament, which has been called “one of the loveliest tunes 
ever written … it is full of tenderness, and grace, and beauty”.

Traditional   
Struan Robertson’s Rant (Cuckold Come Out of the Amrey)    
Arranged for string orchestra by James Crabb

ACO audiences may know this tune by its Northumberland / 
Border title, Cuckold Come Out of the Amrey, as heard in Peter 
Weir’s film Master and Commander, the soundtrack to which 
was crafted by Richard Tognetti. The Scottish version of the 
same tune appears under the title Struan Robertson or Struan 
Robertson’s Rant. Struan (“Streamy”) is a placename in Perthshire, 
a region known for its harpers in the 17th century whose chiefs 
were referred to as the Struan Robertsons. The Scottish tune is a 
Strathspey, which is followed here by the Northumbrian version 
as a fast reel, with variations by the Northumbrian piper John 
Peacock from 1805, and extended variations by James Crabb. Pa
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Cassandra Miller  
(1976–)

Chanter  Australian Premiere

Chanter was composed after celebrated Canadian composer 
Cassandra Miller was visited by Sean Shibe, who sang 
along to the music of Scottish smallpipes player Brìghde 
Chaimbeul. Miller recorded Shibe’s singing, layering his 
voice many times on itself. He then sang along to his own 
recorded voice again and again, reclining on the sofa, until he 
was somewhere between sleep and song: sleep-chanting. 

The “chanter” is the part of the bagpipes on which one plays the 
melody. In Chanter, her concerto for guitar and strings, Miller has 
transcribed Shibe’s sleep-recording to form the skeletal architecture 
for the solo guitar part. She has also taken inspiration from the 
ornaments in Brìghde Chaimbeul’s smallpipes, “exploring how 
these could inspire the guitar to warble-ripple in its own resonance.”

The result is a warbling, folk-like, sighing mantra, repeated 
by the guitar until a dreamlike landscape is reached, all 
the while carried by the string ensemble’s rippling, lulling, 
rocking – in four verses and coda, played continuously.

Julia Wolfe  
(1958–)

Lad  Australian Premiere    
Arranged for electric guitar and strings by James Crabb

The slow, intense keening of Lad, originally composed for nine 
bagpipes by Pulitzer Prize-winning composer Julia Wolfe, is an 
outpouring of grief and anger following the death of a friend. 
Lad is composed in three sections. The first contains repeated 
statements of bagpipes droning, increasing in volume and pitch 
as more bagpipes join. The second contains a slow melody over 
powerful drones. In the third section, the melodies begin to dance, 
creating a kaleidoscopic landscape of bagpipe textures. Lad has 
been adapted for various ensembles, and these performances see 
the premiere of a new version for electric guitar and strings.
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Martyn Bennett    
(1971–2005)

Bothy Culture: Ud the Doudouk, Aye?, Shputnik in Glenshiel     
Arranged for electric guitar and strings by James Crabb

Bothy Culture was the second studio album by the Scottish Celtic 
fusion artist Martyn Bennett. The album celebrates the music 
of Bennett’s native Gàidhealtachd (Gaeldom), while at the same 
time taking influence from international folk music styles and 
contemporary electronic music. The album’s title refers to the 
traditional party culture of Highland bothies, and was critically 
acclaimed after its 1997 release. Primarily intended as a dance 
album, the selections presented here include ‘Ud the Doudouk’, 
an exotic sound world that finds a hard-beat groove, ‘Aye?’, 
with its slow chilled out groove, and ‘Shputnik in Glenshiel’, 
completing the set with hard groove and multi-layered energy.

David Fennessy   
(1976–)

Hirta Rounds  Australian Premiere

The title of Hirta Rounds refers to the remote island of Hirta,  
in the St Kilda archipelago off the Atlantic coast of Scotland. 
For centuries a small community thrived there, however in 1930 
they were forced to evacuate. Today, only the shells of their stone 
houses remain on this otherwise barren rock in the middle of 
the ocean, and one can almost sense the traces of a once vibrant 
society. Splitting the orchestra into smaller groups that freely 
stagger their entries like winds over the sea, Hirta Rounds depicts 
the airy soundscapes of this remote and beautiful setting.

James Crabb Arrangements   
James Crabb will be familiar to many audience members through 
his performances with the ACO as a classical accordionist – most 
recently in a national tour of music by Piazzolla in 2022, and as  
part of our collaboration with Leigh Sales and Annabel Crabb 
earlier in 2024.

Born in Dundee, Scotland, James has a deep knowledge of and 
affection for Scottish traditional music. In 2003, he and Richard 
Tognetti performed an arrangement of Cuckold Come out of the 
Amrey, which features in these performances, at the 2003 Rugby 
World Cup Opening Ceremony in Sydney.  We are grateful to 
James for introducing us to new traditional Scottish tunes for 
this program and creating a number of bespoke arrangements.
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AUSTRALIAN CHAMBER 
ORCHESTRA & 
WESFARMERS ARTS:
BRINGING PEOPLE & 
MUSIC TOGETHER

PRINCIPAL PARTNER



Sean Shibe. Photo by Iga Gozdowska.
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THE SOUNDS 
OF SCOTLAND

Acclaimed Scottish guitarist Sean Shibe has 
an expansive notion of what music can be.

Written by Bernard Zuel   
Bernard is a Sydney-based arts writer, specialising in music, and a lecturer in 
journalism at Sydney University. He worked for The Sydney Morning Herald 

and The Age for 25 years and was the SMH’s senior music writer and critic. As 
well as a founding, and continuing, judge of the Australian Music Prize, co-host 

of the online music program, The Right Note, and host of a podcast on music 
pioneer, Harry Vanda, he is a frequent contributor on television and radio.



“Performers should not be scared of playing complex 
and good music,” the acclaimed Scottish guitarist Sean 

Shibe once said. “And listeners should try not to be scared of 
listening to it.”

“Oh no, no no,” Shibe says now with horror, mixed with a small 
sliver of humour, when I read it out. “You are quoting 19-year-
old me. That’s terrible.” To be fair, he has a point. Not everyone 
wants to be held to what they said when they were barely out 
of school, not least because a good many of us would struggle 
to remember anything we said then.

Shibe (pronounced she-beh) has always been happy to 
play outside the norm. As Australian Chamber Orchestra 
audiences will see on his first Australian tour, he’s a guitarist 
who is comfortable incorporating electric guitar into classical 
repertoire, whether he’s playing baroque or transcriptions 
from centuries-old Scottish manuscripts.

In his classical career, he’s been a pioneer. He was the first 
guitarist selected for BBC3’s prestigious New Generation 
Artists scheme, the first to be awarded a Borletti-Buitoni Trust 
Fellowship and to receive the Royal Philharmonic Society 
Award for Young Artists. His awards include two Gramophone 
Awards and the Leonard Bernstein award.

If the instrumental variety and adventure he possesses is at 
one end of the program he will perform with the ACO, at the 
other is the equally complex and sometimes fraught issue of 
cultural roots. The immigrant experience of being from a place 
but yet not entirely of that place is very familiar to Shibe.

His mother is from a small fishing village in Japan and his 
father was from London. They met in Edinburgh, where Shibe 
grew up. One of the peculiarities of his childhood was being 
regularly asked “where are you really from?”, with the answer 
– “from right here” – never being quite enough. 

Growing up, he felt a degree of alienation, and as a young adult 
he wasn’t sure whether he felt particularly Scottish. But this 
has now changed.

“I feel pretty Scottish,” he says firmly. “It’s also a political thing: 
when I look at the movements in the UK that are shifting 
things [such as Brexit] and Scotland has been more resistant, it 
does increase a sense of specific identity. I think also gradually 
growing a sort of presence in this country has been healthy. I 
think when I was growing up in the ’90s in Edinburgh it was 
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a very ethnically homogenous place and that had an effect. It 
definitely was not the most racist place and we’ve moved on 
in some ways as well, but I think those early experiences were 
quite formative.

“I do feel Scottish. I feel probably more Scottish than European. 
I definitely feel more Scottish than British, but I think a lot of 
Scots would say that.”

His mother encouraged Shibe to learn guitar, which he took 
up initially with a “yeah, sure, why not?” attitude. Early on 
in his studies, he rejected the growing trend of developing 
multifaceted artists who are comfortable in cross-genre 
collaborations. Was that the purity of the convert or the 
certainty of youth?

“When I was going through the conservatory, the gift that 
they give you is the time to explore really how deeply you can 
go with the repertoire,” he says. “At that point it was really 
important for me to be able to understand how focused you 
could be on something extremely specific. I don’t think I felt 
able to think about branching out until I sort of dealt with that. 
I think it was neither uncompromising youthful attitude nor 
the zealotry of the convert – it was more a structural or timing 
decision.”

“I feel pretty Scottish,” he says 
firmly. “It’s also a political 
thing: when I look at the 
movements in the UK that are 
shifting things [such as Brexit] 
and Scotland has been more 
resistant, it does increase a 
sense of specific identity.”
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The electric guitar is a very different instrument to the classical 
acoustic instrument, with more to learn, he says. “There 
are some composers who would be interested in writing for 
classical [guitar] but they feel like the electric guitar really does 
speak to them. … It’s more than an instrument, right? It’s like a 
conceptual broadening which has been totally liberating.

“When I was picking up the electric guitar for the first time, 
there was a lot of flak that I got from colleagues and friends 
as well who felt like it was a bit showboating or posturing,” 
he says. “In some ways I think that didn’t surprise me at all, 
and to me, summed up the lack of open-mindedness that the 
guitar, the classical guitar, can suffer from these slightly siloed 
positions.”

Technical knowledge is only one part of what he describes as 
a different way of thinking when approaching his instrument. 
“You are using ideas of colour to communicate a larger-than-
reality sense of volume and projection and sustain. You’re 
actually able to add on these things that do create it in a very 
objective way,” he says. “But it’s not a vehicle of conservatism. 
It’s something that is constantly being updated, whereas 
the acoustic instrument that I’m playing is a copy of a 1930s 
instrument which is a copy of an 1890s instrument. It’s quite 
conservative guitar-playing and classical guitar is quite the 
conservative enclave, but the electric guitar is constantly 
developing, constantly reiterating, and the technology is really 
incredible.”

“It’s quite conservative guitar-
playing and classical guitar 
is quite the conservative 
enclave, but the electric guitar 
is constantly developing, 
constantly reiterating, and the 
technology is really incredible.”
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What then does the traditional music of Scotland mean to 
him now? Another exotic music to find a path through, or 
something closer?

“It’s the soundtrack to my upbringing and I think of different 
ideas of home when I hear it,” Shibe says. “I spent a lot of time 
at Gaelic festivals when I was younger, with folk musicians, 
and there was a lunchtime ceilidh band rehearsal at school. It’s 
part of the climate here, as normal as the autumnal cold.”

When music of place becomes so ubiquitous, it can lose a 
sense of specialness. Was there a time when he started to 
see it as more than just the music of the place, and instead as 
music that belonged to him?

“Yes, but also the fact that it is of a place is what makes it 
so powerful as well,” he says. “For me that is a strength: it is 
evocative and distinct [and] my relationship with Scottish 
music is always expanding into different areas that I hadn’t 
anticipated. So I spend a lot more time with Scottish musicians 
than I used to. I’ve got a collaboration I’m putting together 
with [composer/folk music fiddle player] Aidan O’Rourke in 
December after I get back from Australia and it’s been really 
rejuvenating.

“In Scotland, in these manuscripts that hold Scottish sources, 
Scottish versions of Dowland’s ‘Lachrimae’ for instance, there 
were also folk tunes. It was really that recently, in the 1800s 

“Yes, but also the fact that it is 
of a place is what makes it so 
powerful as well,” he says. “For me 
that is a strength: it is evocative 
and distinct [and] my relationship 
with Scottish music is always 
expanding into different areas 
that I hadn’t anticipated.” 
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even, that we did not make these distinctions [between] folk 
music and ‘higher’ music. It was really seen as pretty one and 
the same. And when you come into contact with the lute 
manuscripts that is crystal clear.”

The idea that traditional airs are played in the parlour rather 
than the concert hall lasted for a while in certain quarters, he 
says. “A lot of the sources in the lute books, a lot of the time 
this music was played privately and there wasn’t an audience 
in the way that we think about it: it was still essentially salon 
music.”

Does this traditional music bring vitality, discovery and 
freshness for Shibe, rather than the fustiness some see in 
tradition? “I don’t see the traditional necessarily as fusty,” he 
says. “It depends how it’s treated. We can’t help but treat these 
pieces as contemporary things – that’s what we are always 
doing as performers, contextualising them.”

One of the contemporary pieces in the program, Julia Wolfe’s 
Lad – written originally for nine bagpipes – is an American 
take on Scotland, while James MacMillan’s From Galloway 

Sean Shibe. Photo 
by Kaupo Kikkas.
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brings an English perspective; both are reflections from 
outsiders. Lad is anything but gentle guitar music: it feels 
imposing, it cuts through and is a demanding piece because 
of its forcefulness. This has clear appeal for some, maybe 
generationally, though that same thing can trouble.

“I think all of these pieces are just good pieces,” says Shibe. 
“I think that [Lad] says something about the strength of the 
diaspora. It says something about the spirit of the pipes. It is 
also piece that as a guitarist is so seductive because it has a 
forcefulness that the guitar is rarely able to muster.

“I feel like some of my favourite performances have been when 
you’re on the stage but you can feel it vibrating. It’s a thrilling 
experience if the audience are in the state for it.”

Much the same could be said of the work of Martyn Bennett, a 
Canadian-Scottish composer who, until his early death at 33, 
melded Celtic traditions and contemporary formal music with 
an electronic base. But Shibe is drawn to Bennett by more 
than a shared expansive view of what music can be.

Sean Shibe. Photo by 
Camilla Greenwell.
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“That fusion of tapes from the ‘50s 
of Wee Free preachers and beats 
and bagpipes is just as heady as 
it was then. And actually, just as 
unique. Nobody has really done 
it with the same vigour since.”

“I went to the same school as Martyn did, albeit he wasn’t 
there when I was there, and his presence was really deeply felt. 
We would play his compositions in the orchestra, as cellists,” 
Shibe recalls. “For example, for the opening of the Scottish 
Parliament in 1999, one of his pieces, Mackay’s Memoirs, 
was played. I remember when we recorded that in a studio in 
Glasgow [in 2005], it was just after he passed away, it was a 
very powerful experience.

“As I got older I got more interested in what he was doing 
musically with those albums like Grit and Bothy Culture and I 
recognised that what he was moving towards was more what 
we think of as traditional classical composition. So that was 
interesting that he was moving through all these different 
phases relatively seamlessly.”

Describing Bennett as “an EDM [electronic dance music] artist 
who was way ahead of his time”, Shibe concedes some of 
the musical innovations may sound a bit dated now but “that 
fusion of tapes from the ‘50s of Wee Free preachers and beats 
and bagpipes is just as heady as it was then. And actually, just 
as unique. Nobody has really done it with the same vigour 
since.”

If there is an element of the time-stamped about some of 
Bennett’s work, it’s probably because we can forget how 
startling and must have been at the beginning. But there is 
still a thrill in the way Bennett brings these elements together, 
viscerally and intellectually, being of Scotland and beyond, 
both challenging and inviting.

As Shibe said when he was only 19, no one should be afraid of 
complex music.  
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Cassandra Miller. Photo by Benjamin Ealovega. 
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SOURCE 
MATERIAL

Canadian composer Cassandra Miller 
enjoys finding space in her music for 

the instinctive and impromptu.

Written by Joseph Earp    
Joseph is an author, painter, and critic based out of Sydney.  

His novel Painting Portraits of Everyone I’ve Ever Dated 
is forthcoming from Pantera Press in 2025.
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For instance, when she’s starting 
from a source – in the past she 
has drawn from pieces as varied 
as a recording of grunge icon 
Kurt Cobain to music by blues 
artist Maria Muldaur – she’ll 
listen to it over and over. 

If there has been one desire driving Canadian composer 
Cassandra Miller’s career, it’s to get out of her own way. 

Her acclaimed compositions, which are frequently based on 
pre-existing source materials, are born from an extensive, 
transformative process of meditation – an attempt to lose 
herself in the music. She doesn’t want to lead the creative 
process. She wants the composition to. “I just follow what the 
music wants,” she says, simply.

For instance, when she’s starting from a source – in the past 
she has drawn from pieces as varied as a recording of grunge 
icon Kurt Cobain to music by blues artist Maria Muldaur – 
she’ll listen to it over and over. As she listens, she’ll start to 
sing along, writing in her journal as a way of “focusing in the 
moment”. When she returns to what she’s written, it often 
doesn’t even make sense: she’s only doing it to stay present. 
It’s a process she describes in highly physical terms – a way of 

“discovering how my body is reacting to this music, and how I 
can go deeper into that”. 

Her interest in working with sources was born from her time 
under the composer and pianist Michael Finnissy. Finnissy, as 
she explains it, saw his prolific output as a reaction against 
postmodernism. “The idea of postmodernism at the beginning 
was, ‘We can use excerpts of this material from anywhere in 
the world, because nothing matters.’ They were trying to get 
away from modernist ideals that you need to build everything 
from nothing, which obviously isn’t real anyway. 



“For me the only good stuff has 
come from the moments where 
I have thrown away my own 
stuff in service of what the 
music wants, or, marvellously, 
mistakes,” Miller explains. 
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“But then Mike Finnissy comes along and says, ‘No, I’m using 
music from different sources because everything is meaningful. 
Because this is extraordinary stuff.’ He talks about himself 
as though he is the result of everything he’s ever listened to. 
Which really resonates with me.”

That idea – that we are mostly made up of things other 
than ourselves – also leaves room in Miller’s practice for the 
instinctive and the impromptu. “For me the only good stuff 
has come from the moments where I have thrown away my 
own stuff in service of what the music wants, or, marvellously, 
mistakes,” Miller explains. “They are always mistakes that 
have revealed something. So my intention has absolutely 
nothing to do with it.”

To prove her point, Miller relays the experience of writing 
her piece Duet for Cello and Orchestra, a 2015 composition 
based on an Italian folk song. The process of composing 
it was, she says, “horrendous”; bad enough that it led her to 
abandon notating music for a while. She was running against 
a deadline and though she had worked out what she wanted 
the orchestra to do, she had yet to crack the other half of the 
duet. “I had even worked with a cellist for a week, trying out 
different things, and nothing was happening.” The deadline 
came and went.

Desperate, she pasted a transcription of the folk song into the 
composition, hated it, and promptly deleted it. But she deleted 
the transcription messily and left behind a “skeleton of the 
guitar accompaniment”. When she hit play to listen to it back, 



Brìghde Chaimbeul
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she didn’t even realise that the slither of transcription was still 
in there until it made itself known. But she was struck by what 
had been left behind. That’s the cello part, she remembers 
thinking. 

The accident made the work – and only a few weeks behind 
deadline. “It became the piece, and it became what the whole 
piece is about, in a way that everyone assumes I knew what I 
was doing from the beginning.” 

Chanter is born from a similarly distinctive process – in 
composing it, she worked extensively off music by the 
Scottish smallpipes player Brìghde Chaimbeul – the first time, 
she notes, that she has worked from a starting point composed 
by somebody she knows personally. Chaimbeul was always 
on the other end of a text message thread, always there for 
Miller to ask her whether she approved of this unique form of 
transcription and translation.

“Once I’ve decided that a certain piece will be the source 
material, then I’m so bound to that in a beautiful way,” Miller 
says. “So even though I’m transforming it, I stay close to it – 
with Chanter, I stole ornaments from Brìghde’s slightly strange 
tuning. The goal is that I’m trying to honour the fact that she 
is a physical person with a physical instrument, and I’m trying 
to use that physicality as the basis for the new piece. It takes 
a lot of respect for that physicality. Sometimes that means I’m 
trying to fetishistically get really close to a performance she’s 
done.”

The path that Miller took to Chaimbeul was a slightly winding 
one. She had always been interested in Scottish music – Miller 
notes that Canada, her original home, has a strong community 
of bagpipers – so when the opportunity to collaborate with 
Scottish guitarist Sean Shibe came up, she took it. Shibe 
became a core part of her process: the two met, listened to 
music together and meditated. 

“I wanted the piece to have a sense of collaboration with 
Sean,” she says. “Once we had a bunch of music that we knew 
resonated with both of us, we did experiments singing along 
with different things. And then we discovered Brìghde.”

Through Chaimbeul and Shibe, Miller completed her perennial 
goal of escaping her own thoughts about what the music 
should be. “It’s really great when I’m working with someone 
else – it’s like adding another restriction. It disrupts stuff that I 
would normally think or do. Every question I had for the piece, 
the answer either had to be in Brìghde or in Sean,” she says. 



When the opportunity to 
collaborate with Scottish guitarist 
Sean Shibe came up, she took it. 
Shibe became a core part of her 
process: the two met, listened to 
music together and meditated.
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In the process, Miller discovered something about herself. 
Which is par for the course – how often we find ourselves by 
having no idea where we are. Miller came out of the project 
with a new and surprising love for guitar music. “When I 
started, I didn’t really like the guitar. I knew I loved Sean 

– when I listened to him, I would think, Oh maybe I like the 
guitar. But generally, I’m not drawn to it. So there was this 
fantastic challenge at the heart of the piece.”

Now the piece is done, Miller is a convert: she loves everything 
about the guitar. “I listen to guitar music constantly now,” she 
says. “I just had to find my way in. There’s just endless listening 

– I have to find pieces I like more than others, and people I like 
more than others, and techniques I like more than others.”

As to how Miller knows when a piece is done – when it’s 
completed, ready for performance – perhaps unsurprisingly, 
that’s a matter of instinct too. She explains it via anecdote: 
years ago, her friend got interested in a form of bodywork 
therapy known as craniosacral therapy. Miller elected to have 
her friend perform it on her. 

“There was a moment in the treatment, about 45 minutes in, 
where it was like her hands were being repelled,” Miller says. 

“And she was like, ‘Oh, this is how I know I’m done.’ The body 
doesn’t want to accept it anymore. It’s done. And that’s an 
image that makes so much sense to me. When I know, I just 
know.”

From there, it’s onto the next piece, the next process of 
listening, the next loss – and the discovery that comes with it. 
Miller laughs. “I’m just always listening,” she says.  



Quiraing, Isle of Skye, Scotland.
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ARTISTIC DIRECTOR & LEAD VIOLIN

Richard Tognetti is Artistic Director of the 
Australian Chamber Orchestra. He has established 
an international reputation for his compelling 
performances and artistic individualism.

Richard began his studies in his home town of 
Wollongong with William Primrose, then with 
Alice Waten at the Sydney Conservatorium, and 
Igor Ozim at the Bern Conservatory, where 
he was awarded the Tschumi Prize as the top 
graduate soloist in 1989. Later that year he 
led several performances with the Australian 
Chamber Orchestra, and that November 
was appointed as the Orchestra’s lead violin 
and, subsequently, Artistic Director. 

Richard performs on period, modern and electric 
instruments and his numerous arrangements, 
compositions and transcriptions have expanded the 
chamber orchestra repertoire and been performed 
throughout the world. As director or soloist, 
Richard has appeared with the Orchestra of the 
Age of Enlightenment, the Academy of Ancient 
Music, Slovene Philharmonic Orchestra, Handel & 
Haydn Society (Boston), Hong Kong Philharmonic, 
Camerata Salzburg, Tapiola Sinfonietta, Irish 
Chamber Orchestra, Orchestre Philharmonique 
du Luxembourg, Nordic Chamber Orchestra and 
all the major Australian symphony orchestras. 
Richard performed the Australian premieres 
of Ligeti’s Violin Concerto and Lutosławski’s 
Partita. In November 2016, he became the Barbican 

Centre’s first Artist-in-Residence at Milton 
Court Concert Hall in London. Richard created 
the Huntington Festival in Mudgee, New 
South Wales and was Artistic Director of the 
Festival Maribor in Slovenia from 2008 to 2015.

Richard was the co-composer of the score for 
Peter Weir’s Master and Commander: The Far 
Side of the World, starring Russell Crowe; he 
co-composed the soundtrack to Tom Carroll’s 
surf film Storm Surfers; and created The Red 
Tree, inspired by Shaun Tan’s book. He created  
the documentary film Musica Surfica, as well  
as The Glide, The Reef, and The Crowd & I. Most 
recently, Richard collaborated with director  
Jennifer Peedom and Stranger Than Fiction Films  
to create the films Mountain and River, the former  
of which went on to become the highest-grossing 
homegrown documentary in Australian cinemas.

His recordings have received accolades around 
the world, and he is the recipient of six ARIA 
awards, including three consecutive wins for his  
recordings of Bach’s violin works. 

Richard was appointed an Officer of the  
Order of Australia in 2010. He holds honorary  
doctorates from three Australian universities  
and was made a National Living Treasure in  
1999. In 2017 he was awarded the JC Williamson 
Award for longstanding service to the live  
performance industry. 

RICHARD  
TOGNETTI 
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Performance at 
the highest level is 
critical in business 
and the concert hall.

We are dedicated  
supporters of both.

jws.com.au



 
CLASSICAL & ELECTRIC GUITARS

Sean Shibe continues to prove himself a truly 
original mind at the frontier of contemporary 
classical music. He is a former BBC New Generation 
Artist, a Borletti-Buitoni Trust Fellowship 2012 
winner, a Royal Philharmonic Society 2018 Young 
Artist Award winner, a GRAMMY nominee, and 
the recipient of the 2022 Leonard Bernstein Award.

This season includes a residency at Wigmore, tours 
with folk fiddler Aidan O’Rourke, mezzo-soprano 
Ema Nikolovska, and tenor Karim Sulayman, 
debuts in Shanghai and Hong Kong, and a debut 
tour with the Australian Chamber Orchestra. 

He has given solo performances at Concertgebouw 
Amsterdam, Elbphilharmonie Hamburg, 
Philharmonie de Paris, Konzerthaus Wien, 
Southbank Centre, Konzerthaus Dortmund 
and Alte Oper Frankfurt and has collaborated 
with the Hallé, Britten Sinfonia, BBC Singers, 
Manchester Collective, Dunedin Consort, 
Quatuor Van Kujik, Danish String Quartet, 
LUDWIG, and conductors Thomas Adès, 
Krzysztof Urbański, Christoph Eschenbach, 
Taavi Oramo, Catherine Larsen-Maguire, flautist 
Adam Walker, singers Allan Clayton, Ben 
Johnson, Robert Murray and Robin Tritschler, 
and performance artist Marina Abramović.

Shibe is an ardent supporter of contemporary 

music, taking a hands-on approach to new 
commissions and working with composers to 
experiment with and expand the guitar repertoire. 
Premieres include works by Thomas Adès, Oliver 
Leith, Cassandra Miller, Sasha Scott, Daniel 
Kidane, David Fennessy, Shiva Feshareki, David 
Lang, Julia Wolfe and Freya Waley-Cohen. 

Shibe’s discography continues to garner 
recognition from critics and audiences alike. 
Recording exclusively for Pentatone, his latest 
solo album Profesión was awarded the 2024 BBC 
Music Magazine Award while his album with 
tenor Karim Sulayman – Broken Branches – was 
nominated for the 2024 GRAMMY Award for Best 
Classical Solo Vocal Album. His solo album Lost 
& Found was awarded the OPUS Klassik 2023 
Award for Solo Instrument, adding to an OPUS 
Klassik 2021 Award for Chamber Music Recording, 
a 2019 Gramophone Concept Album of the Year 
Award and a 2021 Gramophone Instrumental 
Award for softLOUD and Bach respectively. 

Born in Edinburgh in 1992, Shibe studied at Royal 
Conservatoire of Scotland under Allan Neave, at 
Kunst-Universität Graz in Austria and in Italy 
under Paolo Pegoraro. He is a Guitar Professor 
at Guildhall School of Music and Drama. 

SEAN  
SHIBE
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“The Australian Chamber Orchestra  
is uniformly high-octane, arresting  
and never ordinary.”
 – The Australian

The Australian Chamber Orchestra lives and 
breathes music, making waves around the 
world for its explosive performances and brave 
interpretations. Steeped in history but always 
looking to the future, ACO programs embrace 
celebrated classics alongside new commissions, 
and adventurous cross-artform collaborations.

Led by Artistic Director Richard Tognetti since 
1990, the ACO performs more than 100 concerts each 
year. Whether performing in Manhattan, New York, 
or Wollongong, NSW, the ACO is unwavering in its 
commitment to creating transformative musical 
experiences. The Orchestra regularly collaborates 
with artists and musicians who share its ideology, 
from instrumentalists, to vocalists, to cabaret 
performers, to visual artists and film makers.

In addition to its national and international 
touring schedule, the ACO has an active recording 
program across CD, vinyl and digital formats. 
Recent releases include Water | Night Music, the 
first Australian-produced classical vinyl for two 
decades, Beethoven 1, 2, & 3 Eroica and ARIA 
award-winning albums River and Indies & Idols.

In 2023 the ACO launched its digital streaming 
platform, ACO On Demand, which hosts the 
Orchestra’s award-winning season of cinematic 
concert films, ACO StudioCasts, alongside live 
concert streams and premium on-demand content.

aco.com.au

THE ACO
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SPOTLIGHT ON  
BNP PARIBAS 
We recently caught up with 
Karine Delvallée, CEO of BNP 
Paribas Australia and New 
Zealand, to discuss music and 
growing the next generation 
of Australian musicians.

Why is BNP Paribas’ partnership with the  
ACO so important to the Bank? 
The BNP Paribas Group is committed to a 
sustainable and inclusive economy and society. 
Around the world, we offer support in three priority 
areas - solidarity, environment and culture. 

In 2023, we supported culture globally to the tune 
of 7.59 million Euro (approx. AUD 12.4 million). 
Part of this support is our partnership with the 
ACO, which expresses our commitment to arts and 
culture in Australia. Our partnership started back 
in 2006 and it has been a long and fruitful one.

Apart from the fact we’re helping to bring beautiful 
music to more people, our relationship also allows 
us to fulfil our commitment to youth, enabling them 
to realise their potential and fulfil their dreams. 

We are proud to be the presenting partner of  
ACO Academy, which gives talented young musicians 
the opportunity to spend a week learning from 
and playing alongside the ACO’s core players.

We’re also proud of our support for the  
ACO BNP Paribas Pathway Scholarship, which 
offers tailored support to diverse, school-aged 
musicians, including First Nations youth – from 
private lessons to mentoring from ACO musicians.

Our partnership also gives our clients and 
staff access to the talents of the ACO, which 
is an amazing opportunity for them and 
something that they thoroughly enjoy.

 

Why are the arts and culture so important?
Culture enriches and connects us as a society 
and our philanthropic support for the arts all 
around the world allows us to open opportunities 
for cultural enrichment to more people. Artistic 
creation is vital to our society – it nurtures our 
understanding of the world, provides shared 
experiences, and develops our creativity.

I strongly believe that music can provide 
motivation and inspiration. However, sustaining 
that motivation and finding a teacher or mentor 
to inspire you is equally crucial. The role of the 
talented ACO mentors in this regard is crucial 
in the lives of many talented young musicians 
and BNP Paribas is proud of the role we play 
in bringing these opportunities to life. 

Music has the power to transform moods and 
to transform people and the ACO is testament 
to this transformative power. It is not difficult to 
be in awe of the talented ACO musicians – they 
are disciplined, passionate and inspiring, and 
through their talents they can transport us to 
another time, another place, another culture.

It is a privilege to know that our partnership 
supports their talents and their ability to 
share them, not only with Australians, 
but with people all over the world.
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Cello

Melissa Barnard
Jason & Alexandra Wenderoth
Julian Thompson
The Grist & Stewart Families

ACO Bequest Patrons
We would like to thank the following 
people who have remembered 
the Orchestra in their wills. Please 
consider supporting the future of 
the ACO by leaving a gift. For more 
information about leaving a gift in your 
will, or to join our Continuo Circle by 
notifying the ACO that you have left a 
gift, please contact Lillian Armitage, 
Capital Campaign & Bequests 
Manager, on (02) 8274 3827.

CONTINUO CIRCLE 
Keith J Baker
Steven Bardy 
Greg Bates
Ruth Bell 
Sue Berners-Price
Dave Beswick 
Dr Catherine Brown-Watt psm & 
 Mr Derek Watt
Jen Butler 
Sandra Cassell 
Rowena Danziger am in memory of  
 Ken Coles am
Sandra Dent
Dr William F Downey 
Peter Evans
Carol Farlow 
Suzanne Gleeson  
David & Sue Hobbs 
Penelope Hughes 
V J Hutchinson
Ray & Emma Jewry
Ros Johnson 
Dr Desley Kassulke
David Kellock 
Toni Kilsby & Mark McDonald 
Mrs Judy Lee 
Brian McFadyen
Susan Maxwell-Stewart 

John Mitchell 
Helen Moylan 
Rebecca & Rob Newnham 
Beverley Price 
Greeba Pritchard
Michael Ryan & Wendy Mead
Kae Sato-Goodsell
Jennifer Senior oam & Jenny McGee 
Max & Nizza Siano 
Michael Soo 
Elizabeth Starr 
Cheri Stevenson 
Jeanne-Claude Strong 
Dr Lesley Treleaven 
Ngaire Turner 
Mary Vallentine ao
Mark Wakely in memory of 
 Steven Alward 
G C & R Weir
Margaret & Ron Wright 
Peter Yates am 
Mark Young 
Anonymous (49)

ESTATE GIFTS
The late Charles Ross Adamson 
The late Kerstin Lillemor Anderson 
The late Mrs Sibilla Baer
The late Patricia Blau 
The late Almuth Cornelia (Conny) Beck 
The late Prof Janet Carr
The late Margaret Anne Brien 
The late Mrs Moya Crane 
The late Jonathan de Burgh Persse 
The late Gaynor Dean 
The late Colin Enderby 
The late Neil Patrick Gillies
The late Sheila Gorman
The late Stan Harvey 
The late Lachie Hill  
The late Arthur Hollis & Patricia Hollis
The late John Nigel Holman 
The late Dr S W Jeffrey am 
The late Pauline Marie Johnston 
The late Mr Geoff Lee am oam 
The late Lorraine Margaret McDermott
The late Shirley Miller 
The late Julie Moses 
The late Geraldine Nicoll 
The late Eva Nissen
The late Selwyn Owen 
The late Josephine Paech
The late Richard Ponder 
The late Cate McKean Poynton
The late Elizabeth Pamela Roberts
The late Geoffrey Francis Scharer 
The late Tonia Shand am
The late Scott Spencer 
The late Ernest Spinner 
The late Genelle Thomson
The late Lorelle Thomson
The late Shirley June Warland
The late Joyce Winsome Woodroffe 
The late Barbara Wright

ACKNOWLEDGEMENTS
The ACO thanks the following people for supporting the Orchestra. 
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ACO GOLD
We thank those generous patrons 
of our special golden anniversary 
circle who are helping us blaze 
a trail into the next 50 years.  

GOLD AMBASSADORS 
Suzanne & Anthony Maple-Brown 
Diana McLaurin 

MAJOR PATRONS 
Steven Bardy & Andrew Patterson 
Annie Corlett am & Bruce Corlett am 
Anonymous (1)   

PATRONS 
Wendy Edwards 
Chris & Tony Froggatt 
Kerry Gardner am 
John Griffiths & Beth Jackson 
Robert Morgan 
Associate Professor Keith 
Ong & Dr Eileen Ong 
Robert & Nancy Pallin 
Peter Root & Hazel Schollar 
Anonymous (1)  

SUPPORTERS 
Deborah & Russell Basser 
Suellen & Ron Enestrom 
Prue Gregory oam
Philip Hartog 
Jill Hickson Wran 
Jann Skinner 
Anonymous (1)  

FRIENDS 
Sophie Thomas 
Anonymous (1) 

We also thank all of our generous 
patrons who have made gifts 
below these amounts. 

ACO Special Initiatives
The ACO thanks Dame Margaret 
Scott ac dbe for establishing the 
Dame Margaret Scott ac dbe Fund for 
International Guests and Composition.
The ACO thanks the Commonwealth 
Bank of Australia for its generous 
support of the Orchestra’s collection 
of golden age instruments.
The ACO thanks Paspaley for its 
generous support of our 2024 US tour.

Chairman’s Council
The Chairman’s Council is a limited 
membership association which 
supports the ACO’s international 
touring program and enjoys  
private events in the company of 
Richard Tognetti and the Orchestra. 
For more information please contact 
Lillian Armitage on (02) 8274 3827.
Martyn Myer ao
Chairman 
ACO 

Guido Belgiorno-Nettis am &  
 Michelle Belgiorno-Nettis

Daniel Besen am

Craig & Nerida Caesar
Andrew Cameron am & 
Cathy Cameron
Richard & Lucy Campbell 
Georgie Capp
Michael & Helen Carapiet
Michel-Henri Carriol am 
& Julie Carriol oam

Michael Chaney ao
Chairman 
Wesfarmers

Jane & Andrew Clifford 
Hartley & Sharon Cook
Judy Crawford
Debbie Dadon am

Karine Delvallée
Chief Executive Officer  
Australia & New Zealand 
BNP Paribas

Michael Dixon & Dee de Bruyn
Doug Elix ao & Robin Elix
John Good
Managing Director 
LSH Auto Australia

Tom Goudkamp oam
Managing Director 
Stacks Goudkamp

John Grill ao & Rosie Williams
Phil Harkness
CEO & Managing Partner 
Mutal Trust

Janet Holmes à Court ac

Simon & Katrina Holmes à Court
Takashi Horie
Country Representative for Australia 
Managing Director & CEO 
Mitsubishi Australia Ltd

Ian Kavanagh & Clive Magowan
Tory Maguire
Managing Director, Publishing  
Fairfax Media Publications Pty Limited

Fiona Martin-Weber & Tom Hayward
David Mathlin & Camilla Drover
Julianne Maxwell
Peter McGauran & Mary Capuano
Naomi Milgrom ac

Jan Minchin
Director 
Tolarno Galleries

Gretel Packer am

Robert Peck am & 
 Yvonne von Hartel am
peckvonhartel architects

Dan & Jackie Phillips
Carol Schwartz ao & Alan Schwartz ao

Victoria Shorthouse
Amanda & Tim Unsworth
Peter Yates am
Chairman, Investment Committee  
Mutual Trust Ltd

Peter Young am & Susan Young

ACO Next
This philanthropic program for 
young supporters engages with 
Australia’s next generation of 
great musicians while offering 
unique musical and networking 
experiences in both Sydney and 
Melbourne. For more information 
please call Celeste Moore, Head of 
Philanthropy, on (02) 8274 3803.
Danielle Asciak
Adrian Barrett & Pat Miller
Jennifer Brittain
Stephen Byrne
Justine Clarke
Sally Crawford
Jenni Deslandes & Hugh Morrow 
The Herschell Family
Edwin Jiang
Ruth Kelly
Christian Killin
Evan Lawson
Royston Lim
Pennie Loane
Dr Nathan Lo
Paddy McCrudden 
Kris McIntyre
Marina Mitrevski 
Edwina Myer & Jeremy Alford
Lucy Myer & Justin Martin
Jess Rose
Nicholas Smith
Tom Smyth
Michael Southwell
Fiona Steffensen
Susie Sugden & Bede Moore
Helen Telfer
Sophie Thomas
Geoff & Millie Williams
Thomas Wright
Pia Zadnik
Anonymous (3)

National Patrons’ Program
Thank you to all the generous donors 
who contribute to our Learning & 
Engagement, Orchestra, Instruments, 
International and Regional Touring 
and Commissioning programs. 
We are extremely grateful for the 
support we receive to maintain 
these annual programs. 
To discuss making a donation to the 
ACO, or if you would like to direct your 
support in other ways, please contact 
Jill Colvin, Director of Philanthropy & 
Partnerships, on (02) 8274 3835.

$50,000+
Dr Ian Frazer ac & Mrs Caroline Frazer
Kathryn Greiner ao
Hooper Shaw Foundation
Lehrer Family Charitable Foundation
The Myer Family Foundation
Sue Roberts
Ian Wilcox & Mary Kostakidis
Anonymous (1) 
 

45

LIVE CONCERT SEASON 2024





$20,000–$49,999
Peter Griffin & Terry Swann Foundation
Rose Charlton
Richard Cobden sc
Glenn & Caroline Crane
Dr Edward Curry-Hyde &  
 Dr Barbara Messerle
Euroz Charitable Foundation
I Kallinikos
The Kedje Foundation
Ulrike Klein Foundation
Kerry Landman
Lorraine Logan
Peter McMullin am & Ruth McMullin
Servcorp
The Sun Foundation
Susan Thacore
Turnbull Foundation
Libby & Nick Wright
Anonymous (4)

$10,000–$19,999 
The late Mr Robert Albert ao  
 & Mrs Libby Albert
Joanna Baevski
Walter Barda & Thomas O’Neill
Kate & Andrew Buchanan
Rod Cameron & Margaret Gibbs
Stephen & Jenny Charles
Dee de Bruyn & Michael Dixon
JoAnna Fisher & Geoff Weir
Carolyn Githens
Colin Golvan am kc & Dr Deborah Golvan
John Grant
Suzanne Gray
John Griffiths & Beth Jackson
Liz Harbison
Anthony & Conny Harris
Annie Hawker
Peter & Edwina Holbeach
Kay Ilett
Key Foundation
Janet Matton am & Robin Rowe
Julianne Maxwell
Bruce & Joy Reid Trust
Peter Root & Hazel Schollar
Margie Seale & David Hardy
Tony Shepherd ao
The Jon & Caro Stewart  
 Family Foundation
Jeanne-Claude Strong
Christine Thomson
Ian Wallace Family Bequest
Kim Williams am
Peter Yates am & Susan Yates
Igor Zambelli
Anonymous (3)

$5,000–$9,999 
Jennifer Aaron
The Albion Foundation
Sophie & Stephen Allen
Baker & Bevan Bequest
The Beeren Foundation
Jannie Brown
Gerard Byrne & Donna O’Sullivan
Jill Keyte & Ray Carless
In memory of Wilma Collie
Deeta Colvin
Leith & Darrel Conybeare
Annie Corlett am & Bruce Corlett am
Julie Ann Cox am

Carol & Andrew Crawford
Donus Australia Foundation Limited
Jennifer Dowling
Eureka Benevolent Foundation,   
 Belinda Hutchinson am &  
 Roger Massy-Greene am
Suellen & Ron Enestrom
Penelope & Susan Field
Jean Finnegan
Erin Flaherty & David Maloney am
Marie Forrest
Bunny Gardiner-Hill
Cass George
Tom & Julie Goudkamp
Leslie & Ginny Green
Paul Greenfield & Kerin Brown
John Grill AO & Rosie Williams
Lorraine Grove
Dale & Greg Higham
Geoff & Denise Illing
Caroline Jones
Andrew Liveris ao & Paula Liveris
Andrew Low
Professor Duncan Maskell  
 & Dr Sarah Maskell
J A McKernan
Diana McLaurin
Leanne Menegazzo
Andrew Naylor
James & Leo Ostroburski
Leslie Parsonage
The Hon Anthe Philippides sc
Philips & Claridge Foundation
Beverley Price
In memory of Stephanie Quinlan
Dr S M Richards am &   
 Mrs M R Richards
The late Dr John Rickard
Greg Shalit & Miriam Faine
Caroline & Emile Sherman
J Skinner
Petrina Slaytor
Tom Smyth
Marie-Louise Theile
Kay Vernon
Wheen Family Foundation
Kathy White
Anna & Mark Yates
Anonymous (10)

$2,500–$4,999 
Peter & Cathy Aird
Marion Amies
Doug & Alison Battersby
Berg Family Foundation
Brian Bothwell
The late Cathy Brown-Watt psm &  
 Derek Watt
Neil & Jane Burley
Alex & Elizabeth Chernov
Olivier & Marie Chretien
Christine & Michael Clough
Angela & John Compton
Elizabeth Conti
Mark Coppleson
Chris & Sacha Crick
Dr Michelle Deaker
Kathy Deutsch & George Deutsch oam
Martin Dolan
Anne & Thomas Dowling
VPM Duigan
Emeritus Professor Dexter Dunphy

C Hodges & H Eager
Wendy Edwards
Mary Fraser & Matt Allen
Rosemary & David Geer
Gilbert George
Jennifer & Denys Gillespie
Kay Giorgetta
Warren Green
Brian & Romola Haggerty
Suzanne Halliday
Peter & Helen Hearl
Merilyn & David Howorth
Stephanie & Mike Hutchinson
Valerie J Hutchinson
Ros Johnson
Angela Karpin am
Liz & Walter Lewin
David & Sandy Libling
Richard & Elizabeth Longes
Anthony & Cathy Malouf
Harold & Ellen Marshbaum
David Mathlin
Neil & Diane Mattes
Sue Mcdonald
In Memory of Helen McFadyen
P J Miller
H Nicolay
Roslyn Packer ac
Catherine Parr & Paul Hattaway
Greeba Pritchard
Damian & Natalie Reichel
Ralph & Ruth Renard
Tiffany Rensen
Fé Ross
Elfriede Sangkuhl
Stephanie Smee & Paul Schoff
John C Sheahan
Angela & David Taft
In memory of Anthony Trent
Clayton & Christina Thomas
Rosemary White
Rebecca Zoppetti Laubi
Anonymous (7)

$1,000–$2,499   
Annette Adair
Antoinette Albert
Geoff Alder
Dr Judy Alford
Matt Allen am
Rae & David Allen
Maia Ambegaokar & Joshua Bishop
Ian & Libby Anderson
Margaret Andrews
Lillian & Peter Armitage
Margaret Arstall
Elsa Atkin am
Giving Culture
Jane Barnes
Adrian Barrett & Pat Miller
Greg Bates
Barry Batson
Robin Beech
Fiona Beevor
Ruth Bell
David Blight & Lisa Maeorg  
 in memory of Anne & Mac Blight
Jessica Block
Stephen Booth
Sally Bufé
Pat Burke
Glen Butler & Catherine Ciret
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Mercedes-Benz Sydney | Mercedes-Benz Melbourne | Mercedes-Benz Brisbane | AMG Sydney | Mercedes-Benz Melbourne Airport

 or visit us at
www.lshauto.com.au

Australia’s leading Mercedes-Benz retail group

LSH Auto Australia and the ACO 
Striving for Excellence Together
The partnership between the Australian Chamber Orchestra and LSH Auto 
Australia is founded on a shared commitment to excellence. Just as the 
ACO’s pursuit of distinction has earned it international acclaim, LSH Auto’s 
team is driven by the same dedication to high performance.

As the leading Mercedes-Benz retail group in Australia, LSH Auto is renowned 
for providing unparalleled ownership experiences that exceed expectations.

For all your premium motoring needs, trust LSH Auto Australia. What drives 
us is delivering on our longstanding promise, 

Robert & Anne Cahill
Beatrice Cameron
Dr Margaret Cameron, in memory  
 of Dr James Cameron am
Kaye Cleary
Robert Clifton
Alison Clugston-Cornes
Mary-Ann Cohn
Diana Colman
Sam Crawford Architects
Nicholas Creed &   
 Jessamine Soderstrom
Ann Crook
Deborah G Cruickshank
Paul Cummins & Kevin Gummer
Ian Davis & Sandrine Barouh
Joanna De Burgh
Sandra Dent
Theresa & Peter Dodds
Sue & Jim Dominguez
Achim Drescher
In memory of Deborah Chemke
Ari & Lisa Droga
In Memory of Raymond Dudley
Chris & Bob Ernst
Peter Evans
Robyn & Bob Evans
Haydn Flack
Ben Fleay
Julia Fleming
Dr Joanna Flynn am
Elizabeth Foster
Robert Fraser am
Mrs Leonie Furber
Anne & Justin Gardener
M Generowicz
Tony & Brenda Gill
Professor Ian Gough am &  
 Dr Ruth Gough
Camilla Graves
Dr Barry Green
Ruth & Mitchell Guss
Lesley Harland
Paul & Gail Harris
Yvonne Harvey
Lyndsey & Peter Hawkins
Linda Herd
Jennifer Hershon
Sue & David Hobbs
Doug Hooley
Dr Gerard & Helen Hooper
Michael Horsburgh am &  
 Beverley Horsburgh
Brian & Gillian Horwood
Anne & Graham Howe
Michael Hudson
Penelope Hughes
Howard Insall sc & Brigitte Pers
Peter & Delia Ivanoff
C Jackson & Larissa Reid
Lesley Johnson
Mira Joksovic
Christopher Joseph
Anna Kaemmerling & Bryan Havenhand
Jackie Katz
Bruce & Natalie Kellett
Professor Anne Kelso ao
Faye Bastow & Gordon Kendall
Robert Kenrick
Prof Bruce King
Lionel & Judy King
Delysia Lawson
Mrs Judy Lee

Geoff Lewis
Patrick Loftus-Hills
Ian Lovett
Patricia Lowe
Patricia Lynch
Joan Lyons
Julia MacGibbon
Prof Roy MacLeod & Dr K Webber
Macquarie Group Foundation
June K Marks
The Alexandra & Lloyd Martin Family
Nicolas Mason
Michael & Holly Masterman
Susan Maxwell-Stewart
In memory of Helen Maydwell
Christine McDonald
Meg McDonald & John Hall
Geoff McClellan & Jane Bitcon  
 at the APS Foundation
Fiona McKerral
Sandra McPhee am & Kent McPhee
Michelle & Brett Mitchell
Frances Morris
Barbara & David Mushin
Nevarc Inc
Cate Nagy
Dr G Nelson
Robert Niall & Dr Jill Sewell am
Barry Novy & Susan Selwyn
Robyn Owens
Ian Penboss
Jonathan Phillips & Irene Sniatynskyj
Kevin Phillips
Gillian Pincus
Dr Leon Pitchon
Fiona & Matthew Playfair
Raffi Qasabian & John Wynter
Prof Graham Rigby & Mrs Felicity Rigby
William Rivers
Professor Sharon Robinson am
Celia Romaniu
Andrew Rosenberg
Gerry & Maurice Rousset oam
J Sanderson
Mark Santini & Karyn Matotek
Susan Sawyer
Stuart Schaefer
In Memory of Lady Maureen Schubert  
 – Felicity Schubert
Margaret Seares
Janet Shelley
Kate Maybury & Jonathan Sisovic
Ann & Quinn Sloan
Beverley Southern
Brendan Sowry
Kim & Keith Spence
Harley Wright & Alida Stanley
Dr Charles Su & Dr Emily Lo
Team Schmoopy
TFW See & Lee Chartered Accountants
Sophie Thomas
Elizabeth Thompson
Mike Thompson
Joanne Tompkins & Alan Lawson
Prof Ross Steele
Jo Topfer
Greg Trigg
Richard Walker
Joy Wearne
GC & R Weir
Moira Westmore
The Sohn Yong Family
Anonymous (28)

$500–$999   
Beverley Allen
Jannifer Andrews
Danielle Asciak
Geoff Backshall
John Baird in memory of  
 Annette McClure
Adrian & Megan Barnes
Margaret Beazley
Salvia Black
Lynne Booth
David Borshoff & Caroline Crabb
Coll & Roger Buckle
Katrina Burton
Pamela Caldwell
Rod & Kay Campbell
Fred & Angela Chaney
Fred & Jody Chaney
Michael Chaney ao
Stephen Chivers
Dr Jane Cook
Rod Cornish
Louise Costanzo
Philip & Margaret Crane
Evan Cranston
Dr Peter Craswell
Len Crossfield & Jean Chesson
Susan Croudace
Marco D’Orsogna
Jennifer Douglas
Bernard & Susie Garry
Paul Downie
Richard Eaton
Tammy Edwards
Chris Egan
Seth Eggleston
Dr Jeffrey Eisman
Julie Ewington 
Noel & Margaret Eva
Diane Ferrier
Ann Field
Michela & Adrian Fini
Jill Fleming
Alex Forcke
Gaye Gaylard
Billie Giles-Corti
Major General Steve Gower ao
Catriona & Richard Graham
Judy Greig
Dr Eve Gu
Josephine Gurney
Margaret Hagar
Peter Halas
Lyn Harding
Ariane Harold
Hon Don Harwin
Jill Hickson
Sara Hector & Michael Japp
Herbert Family
Robert Hogarth
Robert & Margaret Jackson
Murray Jacob
Christine James
Karen Johnson
Steve & Sarah Johnston
Gillian Jones
C J Kinder
Peter & Katina Law
Alison Leslie
Philip Levy
Pennie Loane
Dr Judy Lynch
Darryl Mack
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us is delivering on our longstanding promise, 



Gamila MacRury
Kate Richardson & Chris Marrable
Brett & Amanda Martin
Kate McDonald
Shirley McEwin
Abbey McKinnon
Gwen McNeill
Ian McRae ao
Inara Merrick
Jo & John Millyard
Jo Minetti
Felicia Mitchell
Rebelle Moriarty
Sarah Morrisby
Paula Murrell
Sandra Nicholson & Stuart Taylor
J Norman
Robin Offler
Brenda & Masaya Okada
Kim Olinsky
Judith Olsen
Giles Parker
Sally Patten & Graham Ball
Dan & Jackie Phillips
In memory of Roy & Kay Piper
Jenny Rankin
Barbara Richardson
Dr Trish Richardson in memory  
 of Andy Lloyd James
Leigh Ritchie
Barbara Minchinton & Mick Roche
Manfred & Linda Salamon
Naomi Saporta
Tony Seymour
David & Daniela Shannon
Mrs Suzanne Silbert
Patti Simpson
Lesley Smith
Cheri Stevenson
Nigel Stoke
Garry Strong
Michael Taylor
Matthew Toohey
Jennifer & David Turner
Gabriel van Aalst
Julie & Ed Van Beem
Dianne Volker
Fiona Wallace-Smith
Alasdair & Tracey West
Simon & Penny Wilding
Peter Wilkinson
Jennifer Williams
Anonymous (33) 
Acknowledgements current as at  
24 September 2024 for donations and  
gifts recorded over the last 12 months. 
For any queries please contact  
philanthropy@aco.com.au.

Capital Campaign
We would like to thank the following 
people who have supported the ACO’s 
home at Pier 2/3 in the Walsh Bay Arts 
Precinct with a donation to our Capital 
Campaign. For more information 
or to discuss making a donation or 
dedicating a seat, please contact 
Lillian Armitage, Capital Campaign & 
Bequests Manager on (02) 8274 3827.

PIER LEADERS
The Neilson Family

Guido & Michelle Belgiorno-Nettis

Judy & Robin Crawford 
Howarth Foundation 
David Thomas am

Bill & Marissa Best
Rod Cameron & Margaret Gibbs
Anthony & Sharon Lee Foundation
Elizabeth & Walter Lewin
Alf Moufarrige ao
Rosy Seaton & Seumas Dawes
Serpentine Foundation –  
 Rosie Williams & John Grill

PEER TO PIER GROUP
Steve & Sophie Allen
Libby & Ian Anderson
Andyinc Foundation –  
 Andrew Myer am & Kerry Gardner am
Walter Barda & Thomas O’Neill
Steven Bardy & Andrew Patterson
The Belalberi Foundation  
 – P & S Crossing
Dee de Bruyn & Michael Dixon
Craig & Nerida Caesar
Ray Carless & Jill Keyte
Julie Claridge & James Philips
Rowena Danziger am in memory of  
 Kenneth Coles am
Martin Dickson am & Susie Dickson
Suellen & Ron Enestrom
Garry & Susan Farrell
JoAnna Fisher & Geoff Weir
Erin Flaherty & David Maloney am
Chris & Tony Froggatt
Daniel & Helen Gauchat
Tony Gill
Tom & Julie Goudkamp
Gras Foundation Trust
Leslie & Ginny Green
Paul Greenfield & Kerin Brown
John Griffiths & Beth Jackson
Anthony & Conny Harris
Philip Hartog
Angus & Kimberley Holden
Angus & Sarah James
Phillip & Sairung Jones
Connie & Craig Kimberley
Ian Lansdown & Tricia Bell
John Leece am & Anne Leece
David & Sandy Libling
Anthony & Suzanne Maple-Brown
David Mathlin
Julianne Maxwell
Meg Meldrum
Averill & Jim Minto
A/Prof Keith Ong & Dr Eileen Ong
Hazel Schollar & Peter Root
The late Peter Shorthouse &  
 Victoria Shorthouse
Jann Skinner
Mark Stanbridge & Neroli Manning
Anthony Strachan
Lesley Treleaven
In memory of Ian Wallace
Nina Walton & Zeb Rice
Barbara & Ralph Ward-Ambler
Dr Ranji Wikramanayake

Ian Wilcox & Mary Kostakidis
The Peter and Susan 
Yates Foundation
Anonymous (1)

PIER SUPPORTERS
Caroline Armitage 
Peter & Delia Ivanoff
Donations recorded over 
the last 12 months.

MUSICAL CHAIRS –  
FIXED SEATS
Jane Allen
Joseph & Fionna Angelis
In memory of Charles Armitage
Lillian & Peter Armitage
John Augustus & Kim Ryrie
Jock Baird in memoriam  
 Annette McClure
Lyn Baker & John Bevan
Daria Ball in memory of  
 Michael J Ball ao
Fiona Barbouttis  
Steven Bardy & Andrew Patterson
Jessica Block
Rosemary Block
Alison, Katharine & David Bond
Dee de Bruyn & Michael Dixon
Marc Budge
Rod Cameron & Margaret Gibbs
Michael & Helen Carapiet 
Central Sydney Cardiology 
Michael & Kate Chambers
Stephen & Jenny Charles
Dr Frank Cheok oam
Richard Cobden sc 
Jill Colvin
Darrel & Leith Conybeare
Glenn & Caroline Crane
Carol & Andrew Crawford
Jennifer Darin & Dennis Cooper 
Ian Davis & Sandrine Barouh
Pamela Dawe
The Driscoll Family in memory of  
 Prof Geoffrey Driscoll 
Anna Dudek
The Eddington Family
Wendy Edwards
Her Honour Judge Gillian Eldershaw
Bob & Chris Ernst
Richard Evans am 
Warwick Evans & Oliver Peacock
Stephen Fitzgerald ao  
 & Julie Fitzgerald 
Bunny Gardiner-Hill
Tony & Amanda Gill
Jennifer & Denys Gillespie
Aiko Goto & Family 
Carole A P Grace & Theodore J Grace 
Cathy Gray in memory of  
 Ken & Jane Gray
Robin Hall
Elizabeth Harbison
Dr Lionel Hartley
Philip Hartog 
Yvonne Harvey
Annie Hawker
Peter & Helen Hearl
David & Sue Hobbs
Carrie Howard 
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In loving memory of Michael Hunter 
 – Penny Hunter & Family
Bonnie Ikeda in memory of G Chan
Mark & Michelle Ireland
Duncan Ivison & Diana Irving
Mieke & David James
Lesley Johnson
KassaMillerGiving –  
 Courtney Miller & Damian Kassabgi
John & Lisa Kench
Lesley Kernaghan
In loving memory of Peter John Kerr
Josephine Key in loving memory of 
 Ian Breden 
David & Sandy Libling
Angela Loftus-Hills
In memory of Geoff Loftus-Hills
Lorraine Logan
Lonergan Family
Ian Low
Vianney & David McCracken
Janet Matton am & Robin Rowe
Julianne Maxwell
Helen Maydwell
Jo & John Millyard
Felicia Mitchell
Malcolm Moir & Alex Shehadie
James Morrow & Amber Warren
Louise & Martyn Myer
Wendy Nash in loving   
 memory of Mark Weeks
In memory of Jim O’Brien 
A/Prof Keith Ong & Dr Eileen Ong
Nicola Pain & Michael Harris
The Pettit Family
Rhana Pike in memory of  
 Bernard Francis Hanlon
Margaret Prest
QBT Consulting on behalf of  
 Jane & Ivan Nisbet
Helena Rathbone & Family
Heather Ridout
Carol Schwartz ao & Alan Schwartz ao
The Scott-Mitchell Family –  
 Linsay, Rob, Anthea & Michael
In memory of Ken & Lucille Seale
Luke Shaw
The late Peter Shorthouse &  
 Victoria Shorthouse
Petrina Slaytor 
Ross Steele am
Julie Steiner am
David & Mary Stewart
Caroline Storch
John Taberner & Grant Lang
Tom Tansey & Brandon Jones
Fiona Taylor-Hokin
Victoria Taylor
Helen Telfer
Leslie Teo 
Lesley Treleaven in memory of  
 Richard Gill ao
In memory of Jane Vallentine 
Ben & Madalein Vosloo
Mark Wakely & Steven Alward 
In memory of Ian Wallace
Kathy White
In memory of my Dad, Robert E White
Ian Wilcox & Mary Kostakidis 
Max Wilcox
Kim Williams am & Catherine Dovey
The late Liz Williamson &  
 the late Tony Stirton 

David Wilson, David Wilson Architects
Anna & Mark Yates
The Peter & Susan Yates Foundation
Thomas Yates psm & Susan Yates 
Simon & Jenny Yeo 
Christopher & Mary Zielonka
Rebecca Zoppetti Laubi
Anonymous (12)

MUSICAL CHAIRS –  
LOOSE CHAIRS
Jane Barnes
Camilla Bates
Susan Bennett
Carolyn Fletcher in memory   
 of Enid Davis
Micheleine Hannaford
Ros Johnson
Will & Karin Kemp
Alana Lessi
Dawn Lukeman
Charlotte & Michael Robins
Cheri Stevenson in memory of  
 Graham Stevenson
StudioWdoubleyou 
Mandy White in memory of Paul White

ACO Instrument Fund
The Instrument Fund offers investors 
the opportunity to participate in 
the ownership of a bank of historic 
stringed instruments. The Fund’s 
assets are the 1728/29 Stradivarius 
violin, the 1714 ‘ex Isolde Menges’ 
Joseph Guarnerius filius Andreæ 
violin, the 1616 ‘ex-Fleming’ Brothers 
Amati Cello and the 1590 Brothers 
Amati Violin. For more information 
please call Yeehwan Yeoh, Manager, 
Instrument Fund on (02) 8274 3878.

FOUNDING PATRON
The late Peter Weiss ao

FOUNDING PATRONS
Visionary $1m+
The late Peter Weiss ao

Concerto $200,000–$999,999
The late Amina Belgiorno-Nettis
Naomi Milgrom ac

Octet $100,000–$199,999
John Taberner
Quartet $50,000–$99,999
John Leece am & Anne Leece
E Xipell

INVESTORS
Stephen & Sophie Allen 
Guido Belgiorno-Nettis am &  
 Michelle Belgiorno-Nettis 
Bill Best
Jessica Block 
Benjamin Brady 
Sam Burshtein & Galina Kaseko 
Sally Collier 
Michael Cowen & Sharon Nathani 
Marco D’Orsogna 
Dr William F Downey 
 

Garry & Susan Farrell 
The late Ian Wallace & Kay Freedman
Gammell Family 
Adriana & Robert Gardos 
Edward Gilmartin 
Lindy & Danny Gorog 
Family Foundation 
Tom & Julie Goudkamp 
Laura Hartley & Stuart Moffat 
Philip Hartog 
Peter & Helen Hearl 
Paul & Felicity Jensen 
Jos Luck
Gabrielle Kennard 
Knights Family Jabula Foundation
Mangala SF 
Julie Steiner
Media Super 
Nelson Meers Foundation 
Dan & Jackie Phillips 
Jo Phillips
Sam Reuben & Lilia Makhlina 
Ryan Cooper Family Foundation 
Dr Lesley Treleaven
Mark Wakely 
Carla Zampatti Foundation 

ACO Instrument Fund 
Directors
JoAnna Fisher – Chair
Erin Flaherty
Edward Gilmartin 
Julie Steiner am
John Taberner

ACO US Directors
Patrick Loftus-Hills – Co-Chair
Sally Phillips Paridis – Co-Chair
Camilla Bates 
Judy Crawford
The Hon Mitch Fifield 
James Larsen
Camilla Marr
David McCann
Steve Paridis
Heather Ridout ao  
Lucy Turnbull ao
Alastair Walton

ACO UK Directors
Damian Walsh – Chair
Richard Evans am
Alison Harbert 
Rebecca Hossack
Sonya Leydecker
The Rt Hon. the Baroness  
 Liddell of Coatdyke

ACO Committees
ACO FINANCIAL AUDIT & RISK 
MANAGEMENT COMMITTEE 
Liz Lewin (Chair) 
Peter Chun (Independent)
JoAnna Fisher 
Annabelle Mooney
Martyn Myer ao
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AUSTRALIAN CHAMBER ORCHESTRA

ACO PARTNERS
We thank our Partners for their generous support.

GOVERNMENT PARTNERS

PRINCIPAL PARTNER

UNIVERSITY PARTNER

MAJOR PARTNERS

SUPPORTING PARTNERS

MEDIA PARTNERS

TRUSTS AND FOUNDATIONS

VENUE SUPPORT

The Besen Family Foundation
Holmes à Court Family Foundation
The Ross Trust
Patricia H Reid Endowment Pty Ltd
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MAJOR PARTNERS

SUPPORTING PARTNERS

This brochure uses papers from managed forests and is manufactured by facilities that are accredited with ISO 14001 Environmental Management Systems and PEFC certified.  
We produce only what we need, using vegetable-based inks and recycling all paper waste.

MEDIA PARTNERS



DEDICATE A MUSICAL CHAIR
musicalchairs.aco.com.au

TAKE YOUR 
MUSICAL CHAIR
We invite you to be a part of the ACO’s home 
at Pier 2/3 in the Walsh Bay Arts Precinct by 
making a tax-deductible donation and dedicating a 
Musical Chair with a name or a special message.

Choose from a fixed seat in our state-of-the-art 
performance space, The Neilson (only a few seats 
remain available) or one of our loose chairs to be 
used in both The Neilson and our beautiful Studio. 
Your dedication will be engraved on a special 
plaque on the back of your chosen musical chair.

Thank you for your support.




